PREFACE
IN the majority of anthologies, I suppose, the antholo-
gist is guided in the choice of his material almost entirely
by his aesthetic or intellectual preferences. But in an
anthology of this kind the motives must often be other
than these, and this book, I need hardly say, contains
many statements and opinions, interesting in themselves
for various reasons, with which I do not at all agree, and
occasionally even material which I dislike* In the section
on Music, for instance, I have quoted the greater part of
Browning's Master Hughes of Saxe-Gotha, a poem which,
in my opinion, is certainly not poetry and which tells us
almost nothing of the nature of the fugue: but the two
facts that' it was written by a considerable poet about a
fugue, and that, so far as I know, it is the only poem
about a fugue, are enough, I think, to make it necessary
to include if. Another instance. In the section on Nature
I have printed Wordsworth's Daffodils, a poem which
is not only much in need of a rest from anthologies, but,
as a whole, is not Wordsworth at his best. But I thought
it sufficiently interesting to place it beside his sister's
prose version written two years before.
In the matter of spelling, in the quotations from earlier
writers, I must confess to a lamentable but unavoidable
inconsistency. In the verse selections I have used the
original spelling whenever, in the time at my disposal,
I could get at it (except in the case of Piers Plowman9s
Crede, which I thought it better to modernize). In the
prose selections I have done likewise, except when the
spelling was so unfamiliar that it seemed likely to fog
the average reader.
As for translation, in some cases I have made my own